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long, high notes . . . . 




" . . . and so the hole was dug"
Frank Felice
a cautionary tale for bassoon and the increasingly misnamed medium known as tape
commissioned by and dedicated to that hard-rock bassoonist and all-around good guy,  Doug Spaniol
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Der Über Bassoon!!!
The Son of Madness
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relax, have a homebrew....
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Shades of Der Über Bassoon  . . .
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